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COURSE DESCRIPTION

Ethnomusicology has been defined as the study of music in culture. Some scholars consider it the
study of music “as” culture. The ethnomusicologist attempts to gain a deeper understanding of a
society by studying its musical expression in the belief that a culture’s music is a reflection of the
culture and its worldview. He or she investigates how music is conceived, organized, and
performed and ponders what it tells us about its parent society. This introductory course studies
the musics of Norway, Russia, Denmark, Belgium, Italy, Turkey, Greece, and Croatia and using
the tools, techniques, and methodologies of the ethnomusicologist. Faculty and students will
listen to, evaluate, and perform music and dance; observe, document and participate in musical
events during field experience; and keep a research journal documenting their field work,
thoughts, observations, and conclusions. Method of evaluation based on exams, participant
observation projects, and class and field participation.

COURSE OBJECTIVES

We know that the composer or performer, regardless of the culture from which he or she comes,
thinks about his or her music using the same basic concepts: instruments, form, time, scale,
melody, and polyphony. During this course we will develop an understanding of these concepts
and the vocabulary used to describe them. A common vocabulary will allow us to examine music
from the musician’s perspective. We will consider music’s use and function in entertainment,
religious, social, economic, political, and philosophical contexts as well as how it communicates
a society’s worldview.



TOPICAL OUTLINE OF COURSE
Class Meeting Topic

1 Introduction to theory and method in Ethnomusicology: how and why we
study music in culture.

2&3 Field research technique and methodology in Ethnomusicology
4 Norway. Instruments and organology
5&6 Russia. Musical form

7 Denmark.  Musical time: rhythm and meter
8&9 Belgium. Scale

10 Midterm Exam

11 & 12 Italy Polyphony

13& 14 Turkey. Mode

15 & 16 Greece Mode & Scale

17 Croatia Music & Dance

18 & 19 Music as reflection of Worldview

20 & 21 Music and the Other

22 Final Discussion

FIELD COMPONENT

While in the field, students will be expected to engage in a variety of typical ethnomusicological
fieldwork activities. They will attend a spectrum of music performance events presenting various
genres of rural and urban musics as performed by professional and amateur musicians in both
formal and informal settings. Outside of performances, students will also interact with musicians,
dancers, audience members, instrument makers, vendors of music, critics of music and
consumers of music. Students will maintain a field journal to record their data, observations, and
analyses. The journal will serve as a resource for class discussions, and participant observations.



METHODS OF EVALUATION

Methods of evaluation based on exams, participant observations, class attendance, and class and
field participation.
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